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MDLLE. SOFIA RAVOGLI. 











WHEN appearing for the first time in this country at 
ovent Garden Theatre, in a performance of Gliick’s 
pera, Orfeo, the sisters Sofia and Giulia Ravogli 
achieved a remarkable success. Sofia, the elder of the 
wo artists, was born in Rome, and with her sister Giulia 
eceived her education at the college, St. Joseph, in that 
ity. Whilst studying there she evinced ability in vocal 
snd dramatic exercises, and had the advantage at holiday 
easons to play in little dramas, expressly written for the 
isters, On a stage fitted up for the entertainment of 
friends. Gratified at witnessing the effect wrought by 
eir children’s precocious displays, the parents afforded 
em every. Opportunity to cultivate the gifts of nature. 
t was not with the intention of preparing them 
ora public career that the parents encouraged them to 
pursue the practice of music. Other projects had, indeed, 
en laid down for their future. Circumstances occurred, 
owever, which led the students to resolve upon turning 
heir abilities to account. In compliance with their wishes 
he father took them to Milan to study under renowned 
asters. In due time they were deemed qualified to 
pear before the public, and this they determined to do 
pether. In this way the first theatrical cgntract, and 
| subsequent ones signed by them, have been made 
bp the combined services of the two sisters. At 
he age of sixteen Sofia Ravogli fulfilled in a gratifying 
nner her first engagement at the Theatre Royal, Malta. 
pdecided a success prepared the way for a season of 
ta at Florence, where the young soprano gained 
immediate favour. From the ‘City of Flowers” she went 
succession to the opera houses of Naples, Bologna, 
win, Rome, and Milan, at each theatre winning the 
thusiastic applause of the music-loving public. Though 
pours had already been reaped in abundance, the prima 
pina determined to resume her studies under the masters 
Milan. Her stay in that city was, however, of not long 
ration. Pressing invitations came from Berlin, whither 
the company of her sister Giulia, she went to fulfil pro- 
sional engagements. From Berlin the young vocalists 
oceeded to Breslau, and thence to Dresden. Returning 
Milan the sisters Ravogli were recommended to make 
special study of Gliick’s Orfeo. Perhaps no character 
uld be named so well suited to the vocal and histrionic 
‘lity of the contralto Giulia Ravogli, as that of ‘* Orfeo,” 
few parts in the operatic repertoire are better adapted 
reveal the sweet tones and gentle accents of the soprano 
bia Ravogli, than that of ‘* Eurydice.” Their success 
the performances at Milan of the classical work was so 
at as to induce Sir Augustus Harris to make arrange- 
nts for their appearance at Covent Garden Theatre in a 
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choristers were supported by one hundred and fifty instru- 
mentalists, nearly all of whom were members of the 
London Stock Exchange Orchestral Society. For the 
accommodation of the five hundred and fifty executants 
placed under the direction of Mr. G. Kitchin a stage was 
erected in the nave. The temporary structure, with the 


front, was by no means attractive to the eye, however 
useful it might have been for the diffusion of sound. The 
plan adopted did not remove any of the objections raised 
by those who insist upon keeping at all times the archi- 
tectural beauties of the - fabric unobscured. Should not 
the Cathedral architect be consulted on such occasions ? 
Surely the difficulty is not beyond the reach of his art. 


Mendelssohn’s Hymn of Praise was the first work down 
in the festival programme. It should be stated, however, 
that it was preceded by a performance by band and chorus 
of the “ Old Hundredth ” Psalm, in the singing of which 
many of the congregation heartily joined. The old tune 
sounded as though it were the veritable voice of the glorious 
fabric of marble and stone. Nothing during the meeting 
so moved the soul of the devout listener as did the 
harmonies of this imposing hymn, With an almost 
unearthly effect the opening strains of Mendelssohn’s 
symphonic cantata, given forth by trumpets and trombones, 
reverberated ‘through the building. Subsequently when 
sung by the chorus the same strain seemed to change its 
character by association with the words, “ All that has life 
and breath, sing to the Lord,” its tones no longer awe- 
inspiring, were exultant and ecstatic. In the three instru- 
mental sections the orchestra had full opportunities to 
display its powers, while the choir proved equal to the 
demands made upon it by the choruses of the last and 
principal movement. The soloists were Miss Fillinger, 
Miss Downie, and Mr. Edwin Houghton. 


At the second performance given on the evening of 
Saturday the nave was lighted by artificial means which 
did not, however, affect the eastern parts of the cathedral. 
But though the choir was bereft of light, it was alive with 
sound. From its vaulted roof came echoes of the music 
of Handel’s Dettingen Te Deum. Occasionally the 
rhythmical beats of the drum and the piercing tones of 
the trumpet seemed to return to the nave in an angry 
manner, as though the choir arches resented the 
intrusion of warlike themes. On the other hand, the 
choral strains flooded the vast building with harmony. 
The solos were rendered in a satisfactory manner by Miss 
Killinger, Madame Alice Grey, Mr. Houghton, and 
Mr. Tyack. 


On Sunday afternoon, April oth, the service was held in 





val of Gliick’s masterpiece. By a rare display of 
istic skill, the Sisters Ravogli obtained for the old opera | 
ttsh lease of life, and at the same time established for | 
mselves an enduring popularity. 








CURRENT NOTES. 





THe eight hundredth anniversary of the consecration 
Winchester Cathedral was celebrated on the 8th of 
hil by a musical festival. For the performance of a 
ticiously selected programme a choir of four hundred 
*s was formed. It consisted of members of the 
thedral body and the Winchester Choral Society, 
ther with contingents from the Portemeuth, 
thampton, and Test Valley musical societies. The 

















the nave. It commenced with Haydn’s ‘‘ Hymn to the 
Emperor,” played by the orchestra. The ‘‘ Magnificat ’’ 
and “‘ Nunc Dimittis ’’ were sung to music by Eaton Faning, 
while the anthems were ‘‘The Wilderness” and ‘‘ The 
Glory of Lebanon,” composed respectively by Dr. Wesley 
and Sir Herbert Oakeley. As a concluding voluntary, the 
band played the march from Athalie by Mendelssohn. — It 
should be added that nearly all the executants were 
amateurs. Not only the choristers with the organist, but 
also the instrumentalists with their conductor, were on 
this occasion serving the art in an unprofessional capacity. 


A suPERB performance of Mozart’s Symphony in E flat 
was given at the Crystal Palace on the first of last month 
‘by the orchestra, under the direction of Mr. August Manns. 
It was heartily enjoyed by an audience ever ready to 


organ at its back and the conductor’s platform in the ° 
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appreciate music, whether it be in the fashion of the 
present day or in that of a former age. It is the custom, 
observed at the Saturday concerts, of blending the new 
with the old, which renders them instructive as well as 
entertaining. Mr. Leonard Borwick gave a most satis- 
factory interpretation of the solo in Schumann’s Pianoforte 
Concerto, the other pieces brought forward by him being a 
‘* Prelude” by Mendelssohn, a “Chanson Triste” by 
Tschaikowsky, and a ‘‘ Rhapsody ”’ by Liszt. The vocalist 
of the afternoon was Mrs. Hutchinson, who introduced an 
arrangement by Mr. A. Somervell of an old Welsh tune, 
now put to the words “By the Waters of Babylon.” 
Whether it be really of Welsh origin or of great age must 
be left for experts to decide. Meanwhile, it will be well 
to observe caution, as the Welsh, Scotch, Irish, and 
English have been in the habit of borrowing tunes of one 
another. 


The novelty introduced by Mr. August Manns at the 
- concert on the 8th ult. was an orchestral suite by Edvard 
Grieg, the second formed of the incidental music he com- 
posed to Ibsen’s drama, Pees Gynt. It might be hazardous 
to say that the later instalment would not eventually 
receive favour equal in degree to that accorded the earliest 
set of pieces. At the same time, it must be acknowledged 
that the new suite did not on its entry at the Palace make 
a deep impression upon the audience. Yet the themes are 
in themselves as brilliant and fascinating as the preceding 
ones. It was wine of the same vintage that Mr. Manns 
set before his guests, but, strange to say, it kindled less 
warmth of appreciation. The first of the four numbers 
making up the suite is illustrative of that scene in the play 
wherein the hero carries off the maiden to his mountain 
shelter, at which he leaves her to lament her fate whilst 
he sallies forth to engage in other exploits. The second 
movement is characterised by the ‘“‘ Arabian Dance,” with 
which Peer Gynt is entertained when appearing before the 
people as the prophet sent for their deliverance. Music 
describing a storm on the coast of Norway, what time the 
hero is travelling homewards, comprises the third section ; 
while Solvejg’s song forms the chief feature of the last 
movement. Raff's ‘ Forest”? Symphony and Chopin’s 
Pianoforte Concerto in F minor were included in the 
programme. Miss Fanny Davies was the solo pianist, and 
Mr, Braxton Smith the vocalist. \ 

There was a large attendance on Saturday, April 15th, 
when Berlioz’s Faust was performed. It need scarcely be 
said that the most successful numbers'were the Hungarian 
March and the Ballet of Sylphs. To the first the instru- 
mentalists brought fulness of tone and vigour of attack ; 
to the second, delicacy and grace. Miss MacIntyre sang 
the airs allotted to the heroine; and the music pertaining 
to the characters, Faust, Brander, and Mephistopheles, 
was rendered by Mr. Ben Davies, Mr. Robert Grice, and 
Herr Henschel respectively. 


St. George’s Eve was celebrated at the Crystal Palace 
by an old English ballad concert held in the central 
transept, at which delightful examples of native ditties 
were sung by Madame Clara Samuell, Mr. Dalgety 
Henderson, and Mr. Maybrick. 


o,» 


Six years ago Mr. Arthur J. Balfour made an important 
addition to musical literature by contributing an article 
on Handel to the Edinburgh Review. Those who availed 
themselves of the opportunity then afforded of perusing an 
essay remarkable for breadth of view and critical acumen, 
will be glad to learn that they are enabled to renew 
acquaintance with it, since it is included in the collection 
of ‘* Essays and Addresses” the distinguished author and 
eminent statesman is now submitting to public notice. 

*,* 

Unper the direction of Mr. G. A. Clinton the second of 
the present series of London Chamber Concerts was given 
at Princes’ Hall, on Tuesday, April 11th, when Heinrich 
Hofmann’s Octet in F was performed for the first time in 
this country. The admirable qualities of this composition 
were revealed by the artistic skill of the executants— 





Messrs. A. Gibson, G. Collins, H. Krause, E. Howell 
A Fransella, G. A. Clinton, A. Borsdorf, and J. Wotton, 
Brahms’ Quintet in B minor, and Beethoven’s Quintet jp 
E flat were also included in the programme. The pianist 
was Miss Fanny Davies, the vocalist being Mrs. Helen 
Trust. 
* * © 

THE members ofthe Musical Association were entertained 
last month with the reading of a paper by Mr. James, 
Culwick on “Artistic Landmarks.” Before entering y 
the subject in hand he offered remarks upon musical 
critics. ‘ Four things,” he is reported to have declared, 
‘“were absolutely necessary to the musical critics, viz, 
knowledge, honesty, courage, and sympathy.” Are not 
these attributes at the same time equally needful to the 
composer? Surely the maker of music should be thoroughly 
versed in the technicalities of his craft. And should, 
moreover, have some little sympathy with the strivings of 
his fellows. Happily, no one dare question his honesty, 
even though he be found borrowing to a suspicious extent; 
and as to his courage, who so brave in the fight for fame 
as he? When grappling with his main subject, Mr. Culwick 
remarked :—** There is one peculiarity with regard to 
‘ Artistic Landmarks,’ viz., they are always found in pairs 
and in opposition to each other.” Some one present 
might have asked, Were the “‘ pairs”’ formed of composers 
and critics? Ifso, the ‘marks’ of the latter can seldom 
be found tallying with those of the former. But had 
there been in the company such a bold questioner, he 
would have been instantly gravelled by quotations from 
Darwin and Spencer. How could he, for instance, have 
stood against the assertion of the doctrine that “ equipoise 
was the thing most needed at the present day.” Never. 
theless, if it can be shown that the terms equipoise and 
genius are synonymous, the statement will be received 
with general acquiescence. 

at The 

WE regret to announce the death of Mr. Theodore 
Distin, which occurred on Thursday, April 13th. The 
deceased, who was in his seventieth year, was a sonof 
John Distin, the King’strumpeter. In early life Theodore 
played the French horn in his father’s renowned band, 
composed entirely of the Distin family. Finding himself 
the possessor of a good baritone voice, Theodore Distin 
took lessons in singing from Tom Cooke and Signor Negri. 
For a few seasons he was a member of the Pyne and 
Harrison opera company, and for many years, even to the 
time ofhis death, was connected with the choir at Lincoln's 
Inn Chapel. Esteemed generally as an honourable man 
and excellent musician, Theodore Distin was beloved by 
comrades for his amiability of disposition and kindliness of 
heart. Requiescat in pace. 


*, * 


At Kensington Town Hall a capital performance was 
given on the evening of the 11th ult., of John Francis 
Barnett’s cantata, The Ancient Mariner, by the Paddington 


Choral Association. For a quarter of a century this work 
has maintained its popularity in our concert-rooms. 
During thag. period there has scarcely been a choral 
society in the United Kingdom that has not produced it. 
There is no sign at present of its being near the end of 
its course. On the contrary, the impression made on the 
public by the vivid musical illustrations of Ci leridge’s 
poem is more likely to become deeper as time advances 
than to suffer effacement. The choruses were rendered by 
the members of the Paddington Society, and the recitatives 
and airs by Miss Minnie Robinson, Madame Alice 
Sampson, Master Sydney Lovett, Mr. Charles Strong, 
and Mr. Daniel Price; the conductor being Mr. George 
G. Beale. 


*, * 


Mr. AGUILAR commenced at Erard’s Room a series of 
pianoforte recitals on the afternoon of Tuesday, the uithult, 
when a programme, embracing Mozart’s Sonata in C minor, 
and Sterndale Bennett’s Capricciosa, together with pieces 
by Mendelssohn, Chopin, Liszt, and Grieg, was adm 
performed. Mr. Aguilar also introduced compositions of 
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his own, among them being ‘a Sonata in G, and a 
Capricciosa in D flat, and these were received with well 
deserved favour by the audience. 


*, * 


In the course of the last month a series of three 
“musical evenings’ was given by Miss Dora Bright at 
Princes’ Hall. For the first, held on the rath, a really 
classical programme had been prepared. This will not 
be questioned when it is stated that the opening work was 
Mozart’s Quartet in G minor, and the concluding one 
Dvorak’s Quartet in D, the intervening pieces being 
Beethoven’s Variations in G minor for pianoforte, and 
Brahms’ Sonata in G for pianoforte and violin. In the 
concerted music Miss Dora Bright was ably assisted by 
Herr Willy Hess (violin), Herr Kreuz (viola), and 
Mr. Whitehouse (violoncello). The accomplished lady 
gave a highly finished rendering of the “‘ Variations ” for 
the pianoforte, and when engaged with the other artists 
in interpreting the Quartets, the pianist performed her 
part with unfailing skill. The vocalist on this occasion 
was Fraulein Atalja Van Neissen. 


*,* 

Tue Bermondsey Settlement Choral and Orchestral 
Union gave on Thursday evening, April 13th, a performance 
of Handel’s oratorio, fudas Maccabeus, in the Bermondsey 
Town Hall. The platform was occupied by some two 
hundred members of the ** Union,” who played and sang in 
amanner that showed how much they enjoyed the exercise. 
In the interpretation of the grand work they were assisted 
in the solo department by Madame Ada Patterson, Miss 
Amy Wood, Miss Alice Essex, Mr. John Probert, and 
Mr. Thomas Kempton; the orchestral leader being 
Mr. Henry Lewis, and the conductor Mr, John E, Borland. 


On Wednesday, April 5th, a performance of Dr. Joseph 
Parry’s oratorio, Saul of Tarsus, was giverf at Kirkcaldy 
by the Musical Society of thattown. Under the direction 
of Dr. Allum the choir, consisting of one hundred and 
fifty members, did full justice to the choruses, which vary 
in theme and form, though happily not in merit, since the 
music of each choral number successfully embodies the 
sentiment of the words. Whether in the vigorous 
passages illustrating the anger of the Romans or the fury 
ofthe Jews; or in the pathetic strains, ‘*‘ Weep not,’”’ or 
the placid harmonies of the ‘‘Morning Hymn,” the 
choristers were ever ready with an expressive and skilful 
interpretation. ‘The soprano solos were ably rendered by 
Miss Maggie Davies, and those for the tenor voice by Mr. 
Branscombe ; while the recitative and airs allotted the 
chief characters were given with dramatic power by Mr. 
Andrew Black. 


*,* 

Tue “ Janko’? Keyboard, now on view at George 
Rogers and Sons’ pianoforte warehouse, Berners Street, 
cannot fail to interest the musical public. This invention 
of Paul von Janko is now largely in use in Germany and 
America. Among its many advantages are the equal 
divisions of the keyboard into tones and semi-tones; the 
contraction of the space occupied by the octave; as well 
4s in having three positions for the finger on each key 
instead of one; and in the adaptation of the keyboard to 
anatural and easy position of the hand. 


On 

THE mest interesting feature of the spring season of 
opera at Drury Lane has been the revival of Halévy’s 
La Fuive after a protracted period of neglect so far as the 
metropolis is concerned. Though of great merit as a 
dramatic composition, and curious as foreshadowing the 
thange that at the time of its oirginal production (1835) 
was about to take place in opera, La $¥uive has not 
hitherto been fortunate in this country. Eleven years 
passed ere it reached here, and then only through the 

tum of a Brussels company. It was mounted in 
plendid style at Covent Garden in 1850, and could boast 


ofa superb cast with Madame Viardot as the heroine- 


hel, Signor Mario as the aged Jew Eleazar, Signor 
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Tamberlik as the recreant Prince Leopold, and Herr 
Formes as the Cardinal. Despite these advantages, it 
was not reproduced after the destruction of the Bow Street 
establishment by fire in 1856, but was put aside until 
1888, when the late Mr. Carl Rosa revived it in English 
with Miss Fanny Moody, Mr. Barton McGuckin, Mr. 
Payne Clarke, and Mr. Charles Manners in the characters 
already named, There is no reason, however, why 
La Fuive should not have acquired here almost as much 
popularity as Les Huguenots, a work upon which it 
unquestionably exercised some influence, or at least as 
Le Prophéte. The story by Scribe is bold and forcible, 
moving upon lines approved in the past, and into a theme 
naturally appealing strongly to his religious convictions 
Halévy threw all his gift of melody and dramatic feeling. 
Che festival music in the first act, the trio after the celebra- 
tion of the Feast of the Passover in Eleazar’s house, the duet 
between the Jew and the Cardinal, and the air for Eleazar, 
‘Rachel, quand du Seigneur ’"—for some time a favourite 
with Mr. Edward Lloyd, to whose voice and style it is admir- 
ably suited—are numbers sufficient to render manifest rare 
qualities in their creator even were nothing else in the 
opera worthy serious attention. But the score of La ¥uive 
abounds with effective passages in which earnestness and 
thorough absorption in the stage situation are evident. 
Certainly it deserves a place among the genuinely 
dramatic works allowed to occasionally appear on the 
Anglo-Italian boards. 


The audience at Drury Lane on the r1th ult. were too 
glad at having the opportunity of hearing the work to be 
severely critical with respect tothe execution, There were 
two or three weak points in the Ss but against 
these should be set commendable singing by the chorus 
and a couple of impersonations of striking artistic value 
in the Eleazar of Signor Giannini and the Cardinal of 
M. Castelmary. The delivery by the tenor of the famous 
air evoked a hearty demonstration of deserved approval, 
and the duties of the bass soloist were scarcely less satis- 
factorily discharged. For future reference it may be 
recorded that Mlle. Gherlsen was the Rachel, Mlle. 
Dagmar the Princess Eudosia, and Signor Guetary the 
Prince Leopold. 


Mr. F. OsMonp Carr’s happy facility in the production 
of lively strains is again apparent in the two-act musical 
farce, Morocco Bound, first seen at the Shaftesbury 
Theatre on the 13th inst. Such spirited morceaux excuse 
much that is trivial and far-fetched—to use no harsher 
term. The pity of it is that at the present time the 
demand for serious compositions into which a musician 
like Mr. Osmond Carr could infuse the nobler attributes 
of his art should be so limited as to be almost non- 
existent. 


*,* 

THE comic opera The Magic Ring—previously known 
at the Lyric Theatre as The Magic Opal—has been repro- 
duced in a revised form at the Prince of Wales’s Theatre. 
The graceful music of Sefior Albeniz is heard to greater 
advantage than before, as the action has been brought 
closer together by the elimination of a character and 
reduction of the dialogue generally, 


Ir is greatly to be regretted that England will not be 
musically represented at the Chicago Exhibition by one of 
her most celebrated choirs—such, fer instance, as the 
Royal Choral Society. Doubtless, there were difficulties 
in the way of sending across the Atlantic a large and 
efficient force of choralists, but energy and liberality 
might have conquered obstacles, and the employment of 
both was warranted by the exceptional nature of the 
occasion. The World’s Fair has called forth a new 
composition for chorus and orchestra by Professor Villiers 
Stanford, who has set Swinburne’s poem, “* East to West,”’ 
which Londoners will be able to hear at the Albert Hall 
on the roth inst., as a prelude to Elijah, the last perform- 
ance of the Royal Choral Society this season. But the 


gathering in America of all nations will probably be best 
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remembered by musicians through the production there of 
Dr. Mackenzie’s new oratorio, Bethlehem. The two first 
performances are fixed for September 11th and 1gth, and 
the soprano and tenor parts have been respectively given 
to Madame Nordica and Mr. Ben Davies. By the way, 
September 11th is the date of the commencement of the 
Worcester Musical Festival (the Three Choirs). How 
significant of the bond of union between the two countries 
it would be were arrangements made to have this 
important novelty introduced simultaneously in Great 
Britain and America! Another news item in connection 
with the Chicago Exhibition is the nomination by the 
directors of the Chevalier Oberthur as a member of the 
Auxiliary Council of Music. 
*,* 

THE rage for pianoforte recitals and for the exhibition 
of that species of talent still remaining in the bud having 
subsided for a while, the musical season has commenced 
with leés activity than has been the case in recent years. 
For this no one is likely to be any the worse. Genuine 
ability is not to be forced, and until natural development 
has ensued it is injudicious to present it to the public. 
The career of many a clever player and singer has been 
blighted by the foolish pride (and desire for gain) that 
has led to their introduction at an immature stage as 
‘* prodigies.” 


The opera season at Covent Garden is to begin on 
the 15th inst., and will include several novelties, the value 
ot which remains to be seen. Leoncavallo’s short tragic 
work I Pagliacci (to be played in two acts) is a certainty, 
and so too is J Rantzau, to which a fillip will be given by 
the visit to England of Mascagni in order to personally 
conduct it. Then, too, for the Brothers de Reszke 
there will be Berlioz’s Faust, which is new in stage 
form. Other works have been spoken of—for instance, 
Isidore de Lara’s Amy Robsart and an opera by 
M. d’Erlanger—but the production of these will probably 
depend upon circumstances. Should Falstaff be given 
during the season the arrangements will be materially 
changed. The German season—on Wednesday evenings 
during June and July— is to be altogether independent 
of the Franco-Italian, and will be restricted to the more 
favoured works in the Wagnerian répertoire. Few will 
honestly deplore the non-appearance of Rheingold or 
of Gotterdammerung. 


Taking those concerts appealing.to other than an 
extremely limited class in order of date there is yet one 
performance by the Royal Choral Society (May roth). 
‘The Philharmonic Society has four more—May 4th, 
18th, June rst, 15th—and the series of six Richter 
concerts will begin on June 5th. Thke four Saturday 
afternoons of June are, at St. James’s Hall, set apart 
for the display of Sefior Sarasate’s virtuosity, the 
last of which (June 24th) will clash with the pertormance 
at the Crystal Palace under Handel Festival conditions of 
Sir Arthur Sullivan’s The Golden Legend with Madame 
Albani, Miss Marian Mackenzie, Messrs. Ben Davies and 
Henschel as soloists. Madame Patti comes to the Albert 
Hall to sing on the afternoon of June 3, and other foreign 
visitors will be Madame Essipoff (for three pianoforte 
recitals in May) and Mdlle. Chaminade (with Mr. and Mrs. 
Oudin on June rst at St. James’s Hall). Miss Fanny 
Davies has a recital at St. James’s Hall on the afternoon 
of June 7th, and in the evening in the same building the 
Handel Society holds a concert. Some novelties are 
promised at Mr. Edgar Haddock’s concerts in June at 
the Albert Hall, but of the other announcements it is 
unnecessary at present to speak. 


$s fap 
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Epwin ASHDOWN, LIMITED. 

Suite, for Pianoforte. Composed by Edward German. 
In the first number, an ‘‘ Impromptu,” there is freedom 
in the manner of expressing musical ideas of ‘significance; 
and in the_second, a * Valse-Caprice,” a wayward fancy 


leads the listener from one point of interest to another: 
while in the “ Bourée’’ there is ever present the decisive 
accent peculiar to the old French dance tune. At its 
termination the composer, “to interpose a little ease,” 
brings forward an “Elegy” which. if not altogether 
tearful, is replete with phrases at once regrettul and 
consoling. Naturally, the young musician stays not too 
long upon distressing subjects. More congenial to him 
are the strains of the lively Polish dance, ** The Mazurka,” 
which he reproduces in the fifth ot the set of pieces, the last 
being a “ Tarantella ” of the utmost vivacity. The Suite 
will serve well the pianoforte student, since the varied 
melodies contained therein are attractive and always 
accompanied by appropriate harmonies. 


Intermezzo in A minor; and Album Leaf, for Pianoforte, 
By Edward German. 


Tue leading melody of the Intermezzo keeps the 
listener engaged until the entrance of the secondary 
subject, in E major, which, having a firmer grip, holds the 
attention more securely. So long as it remains in 
possession of the course one does not feel any desire for 
the inevitable return of the less imposing theme in A 
minor. The ‘“ Album Leaf” contains a pretty story which 
tells in music of an “ Allegretto Grazioso” wandering 
carelessly through paths of melody, and tells also ofa 
““Piu Sostenuto” which, though offering at the double 
bar an effectual and long continued obstruction, eventually 
has to yield the right of way to the Allegretto, the earlier 
possessor. These two pieces can be recommended to 
students and amateurs, as they present but few difficulties 
and are always entertaining. 


Graceful Dance, Polish Dance, Valse in A flat, and 
Valsette, for Pianoforte. By Edward German. 


Tur themes of the “ Graceful Dance” are not 
unworthy the title given to the piece. Composed of 
phrases deftly joined together, the whole outline of the 
work is in accordance with one’s notions of symmetry, 
On the other hand, there is a flavour of piquancy in the 
music of the ‘ Polish Dance,” the elements of which itis 
formed being bright and exhilarating. The composer is 
seen to even greater advantage in the “ Valse” in A flat. 
It has afforded him a favourable opportunity to display 
lightness of touch and delicacy of colour, the two qualities 
most conspicuous in his best work. It need hardly be 
said that they are revealed also in the ‘‘ Valsette,’’ a little 
piece that will prove of service to youthful players. 


Processional March, Intermezzo Funébre and Incidental 
Music. Composed for a revival of Shakespeare's 
Richard III. By Edward German. 


At London performances of this tragedy given two or 
three years ago by Mr. Richard Mansfield, the music 
written by Edward German was so much admired and 90 
warmly praised as to determine the author to put it in a 
form for general use. Hence, the present arrangement 
for pianoforte. The Processional March, played, as some 
of our readers may recollect, whilst Queen Elizabeth and 
train were entering the Tower, will be found effective when 
rendered bv amateurs of the pianoforte. As much may 
be said of.the ‘Intermezzo Funébre,” the mournful 
strains of which were played as King Henry’s funeral 
procession passed across the stage. Were these two 
works arranged for the organ they would doubtless be 
often called to do duty at ceremonies of the church. In 
the “ Selection ” from the incidental music composed for 
Mr. Mansfield’s revival are the themes which were 
performance associated with the several characters of the 
tragedy. 
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